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The Solo Piano Works of Leo Ornstein

PUBLISHER'S NOTE

In organizing Ornstein's solo piano works, an "S-number" has been assigned to every
work. There is no direct correspondence between these numbers and the dates of
composition since many dates are unknown. The listing of works, indexed by S-
number, indicates where each work may be found within the accompanying

thematic index.

Many of Ornstein's earliest compositions are traditional in nature and employ classic
notation. However, some of the early dissonant works were notated by him without
key signature but rather with each note being designated as either natural, sharp, or
flat as in the following example:
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In many later works, Ornstein uses a convention in which there is no key signature
and accidentals, instead of carrying through the measure in the traditional manner,
affect only the individual notes they immediately precede. Thus only sharps and flats
are marked, and although naturals do occasionally occur, they are unnecessary and
redundant.

In this convention, is equivalent to
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Since this scheme violates traditional use of accidentals, explanatory warning is
included on the first page of every work notated in this manner.

Note however, that not all works lacking a key signature follow the above
convention. Thus in the absence of the initial warning,

is equivalent to

et rel  bebebrbens,

Severo M. Ornstein, Editor
May 20, 2002



List by S Number

S. No. Title

S004 Nocturne No. 2

S005 Three Moods (Anger, Grief, Joy)
S006 Suicide in an Airplane

S007 An Allegory

S050 Serenade

S051 Scherzino

S052 Dwarf Suite (6 pieces)

S053 Impressions of the Thames
S054 Wild Men's Dance

S055 Cossack Impr. (13 pieces)
S056 Two Impressions of Notre Dame
S057 Three Preludes

S058 Suite Russe (7 pieces)

S059 A la Mexicana

S060 A la Chinoise

S061 Poems of 1917 (10 pieces)
S062 Arabesques (9 pieces)

S063 In the Country (5 pieces)
S064 Two Lyric Pieces

S065 Musings of a Piano (4 pieces)
S066 Memories from Childhood (8 pcs.)
S067 Six Water Colors

S068 Piano Sketch Book(2 Vols. children's pcs)
S069 Prelude Tragique

S070 Pygmy Suite

S071 Moment Musical (after Fr. Schubert)
S072 Nine Miniatures

S100 Bagatelle

S101 Tarantelle Diabolique

S102 A Long Remembered Sorrow
S103 Mindy's Piece

S104 Evening's Sorrow

S105 Some New York Scenes

S106 A Morning in the Woods

S107 Burlesca (A Satire)

S108 Ballade

S109 Valse Diabolique

S110 A Dream Almost Forgotten
S111-13 Three Tales

S114 Just a Fun Piece

S115 A Small Carnival

S116 Solitude

S117 The Recruit and the Bugler
S118 An Autumnal Fantasy

S119 An Autumn Improvisation
S120 Barbaro - A Pantomime

S150 A Reverie

S151 A Chromatic Dance



S152
S153
S154
S155
S156
S200-215
S300-303
S$320-323
S330-335
S350-353
S360
S361
S362
S363
S364
S380-388
S400-416
S440-442

The Deserted Garden
Nocturne No. 1

To A Grecian Urn
Tarantelle

A Moment of Retrospect
Sixteen Metaphors

Four Impromptus

Four Intermezzi

Six Journal Pieces

Four Legends

Piano Sonata #4 (4 Mvts.)
Piano Sonata #5 (4 Mvts.)
Piano Sonata #6 (single mvt.)
Piano Sonata #7 (3 Mvts.)
Piano Sonata #8 (3 Mvts.)
Nine Vignettes

Seventeen Waltzes

Three Fantasy Pieces



S004 36 pp. Nocturne No. 2 * Date unknown
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*In this piece accidentals apply only to those notes before which they stand. They do not
carry through the measure in the conventional manner



Three Moods (cont.) No. Z: Grief

\
A
|

MO

BVY

N o

\§

N
o
(¢
B = o -
(Y
~e
N
ey

x>

nd
=

~e

< #u.‘ " < #u‘ o L4
: i

Ajmﬁ

]
d

e
H

an
an

=2
=
|
T

W #4 &T #4

o> N o) E

——

~e
N
ey
e
—
~e
nd
-
e
—

No. 3: Joy*
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*In this piece accidentals apply only to those notes before which they stand. They do not
carry through the measure in the conventional manner



S006 15 pp. Suicide in an Airplane ~1914
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S007 4 pp. An Allegory pre-1918
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S050 6 pp.

Moderato
A4l

Serenade

T
-

L1

e o s
[

—
(Y0
Y

o

\

NS

L

:1|—_~5
[ T
'Lﬂ>

o WO:
S051 5 pp. Scherzino

Allegretto
[ oo Y 1O / \' \' ; | \; }
== ) = ———— )

mf

. A

ﬂle#lnj‘2 (V] o (Y] JIN| (Y] (Y]
GRS TR 7 e 4 7 g
1y} - ’
S052 43 pp. Dwarf Suite
Lento
—_—
be s
. ] 5
- : 4
S | >
mf< — —_ — —
z i3 — e 5 |
N g e/ g A
7T 4® i 3

~ele

(Y

No. 1: Dwarfs at Dawn

RN RN

RN RN




No. 3: Funeral March of the Gnomes
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No. 6: Marche Gmotesq
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1920

Impressions of the Thames

14 pp.

S053

Andante sostenuto
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Wild Men's Dance
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S055 32 pp.

Maestoso mg. mg. mg.

Cossack Impressions

m.g. simile

No. 1: Evening Song

L

(7]

N\

|
P

A
VA

Y

A4
A4

Andante comodo rubado

AAAMARMAAAAAAA AL

K

N
Ql
AANAAANAAAAAAAAIA

AAAMIAIRMAAAAAAA AL
i

K

Ped. simile

No. 2: Maidens at the Fountai

61 . . . o~
Y TDhH1 ¥ ¥ | | P
A b VD ge P | | Py [ el
N DhH C© ¥ o I I F o I I
\Q_jl | | = T | e | et i }
\\%3\1 ‘}4 \\%3\1
P dolce e calmando
. 2z, 2z, o -
[ DA O D] ! ! ? Y 4 o 4 Y e
AN TS 4N VA /i rY /A rY | P /A |
VD]I"‘ “ | S— 3 | S— 3 - | S— — — —
\ ’ ’ s | —3—
3: Mdaurka
Mazurka con vivo.
Il?Llpi 3 : | | A‘- | V] | E I | . I q
N D x I o v [V} [ ] . b [7]
ANV b 3 | . i bt o /i . d bt o [V} | a
S D) P 3: 3 [
f —_— §f)Z —_— gfz
(W 0 | E (7] \;A (7] |
4 . i I g o J o7
L 3 v ;. | g Y | /A a

Andante amabile

1%
e

[\
Y
[Te

]

[ 10N

i




No. 5: Grief
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Allagretto con spirito
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No. 1

~1914

Impressions of Notre Dame

16 pp.

S056
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No. 4: Mélancolie

Suite Russe (cont.)
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S059 12 pp.

A la Mexicana
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*In this piece accidentals apply only to those notes before which they stand. They do not
carry through the measure in the conventional manner
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Poems of 1917 (cont.) .3* No
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*In this piece accidentals apply only to those notes before which they stand. They do not
carry through the measure in the conventional manner
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Andante con moto e malinconioso

Allegro e molto appassionato
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*In this piece accidentals apply only to those notes before which they stand. They do not
carry through the measure in the conventional manner
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S062 19 pp.

Andante e sostenuto

Pl Y >

Arabesques

P>

1921

No. 1: The Isle of the Elephants*

e

—3 —3
p -
N o el Tl o
/-“,f - 1T, 1 1T, P2y b
LS ¢ Ff
No. &l Pcimo*
Moderato e sostenuto —~ =§
S,o p— SR <ded i1 U VSN NS T
Ol — #0#;.ﬂ %r
S marcato —3 B w— sfz
(n !i ‘ ‘ ‘ ‘ ‘ ‘
- 8 I I Iy
148 #*3 ﬁ # ##2#’3%% # s #‘5 ﬁ‘g CI #‘*ﬁ% #
No. 3: Chant of Hindoo Priests
Andantino
Mﬂh - J J Mhm J
S'\g * # . “0: # ﬂa -
p molto legato
—3 =3 ﬁ 3o —3— —3- 3= h.?ﬂ 83— —8— —3—
te; pobo | 57T mmil” M hd | LT -
e =2 e *istotoee : e e e *istotoee
Allegretto No. 4: Shadoweg*Wate
- —3 £h PR W 5@ e #gn B P
S@)gu t =Ei= —— f 7 o o
d —
= = == == =
( mp | mf’ ‘ Jr
/:8 [€on) # ‘ be -] i = EI i
© T T i T W
No. 5: A Melancholy Landscape*
Lento ma con moto
—_
0 l v O b ! Ny
6 L "t ;b | G N @ kil 5
S — o118 V’F: = 8?2 r 8 . 8
p
(_q_ "Ill‘) —— s I\HA“ Aw A ral .’1 H L'b Q J 5
PP L 8 =§, b=t 3
e ==
L/5/J

*In this piece accidentals apply only to those notes before which they stand. They do not

carry through the measure in the conventional manner
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No. 6: A Pompeiao*Fresc
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*In this piece accidentals apply only to those notes before which they stand. They do not
carry through the measure in the conventional manner
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S063 11 pp. In the Country 1924
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No. 1: Barcarolle

1924

Two Lyric Pieces
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No. 1. The Professor Walks By
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Musings of a Piano
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Musings of a Piano (cont.)

Moderato J: 100

No. 3: The Music Lesson and the Complaining Child
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No. 3: In Grandpa's BigrRocke
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Memories From Childhood (cont.) No. 7: The Sleeping Doll
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S068 79 pp.

Contentedly J= 72

Piano Sketchbook 1939 Picnic Time

This book of numerous, simple, student piano-pieces consists of two parts. The first half contains pieces designed
for the beginner. The second half contains slightly more advanced pieces of which Picnic Timeisatypical example.
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Pygmy Suite (cont.) No. 7: By the Brook
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No. 6: Danse Fantastique

Nine Miniatures (cont.)

Allegro con spirito

—
|

IR}

NN

.
AL N /

No. 7: Gavotte

No. 8: Valse

Y TDhH
V)

Allegretto
Tempo di Valse

L el

I

—
p—

YK

) A J1h 1> TN

mp grazioso

N 1T ¢

A
x

gty

Z

b1

S
|

< ' oy ]

No. 9: Dalese B

Allegretto
Al

—

[ | [
I —

(m—

T/

N f
[

? 4
rS

»

s

*bre

=
[ ]

[
[
o L o

Y o™
T

p—

z 4
rS

;/

z 4
rS

r 4
rS

z 4
rS

YD o

[
\\SY,
)

p-p e e R ——

z 4
rS

'/3/'/'/

Z bl p
Vv

S
|

i

28



S100 3 pp. Bagatelle 1952
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*In this piece accidentals apply only to those notes before which they stand. They do not
carry through the measure in the conventional manner
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*In this piece accidentals apply only to those notes before which they stand. They do not
carry through the measure in the conventional manner
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S116 8 pp. Solitude * 1978
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*In this piece accidentals apply only to those notes before which they stand. They do not
carry through the measurein the conventional manner
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S120 16 pp. Barbaro - A Pantomime * 1978
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*In this piece accidentals apply only to those notes befor e which they stand. They do not
carry through the measure in the conventional manner
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*In this piece accidentals apply only to those notes before which they stand. They do not
carry through the measurein the conventional manner
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S200 107 pp. Sixteen M etaphors 1959-78 No. 1
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*In this piece accidentals apply only to those notes before which they stand. They do not
carry through the measurein the conventional manner
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No. 9

Sixteen M etaphor s (cont.)
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*In this piece accidentals apply only to those notes befor e which they stand. They do not
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S300 31 pp. Four Impromptus 1976 No. 1
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*1n this piece accidentals apply only to those notes befor e which they stand. They do not
carry through the measurein the conventional manner

40



